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Abstract— This study examines the relationship between determination and fulfilment in women’s personal 

and professional lives through Chitra Banerjee Divakaruni’s ‘The Palace of Illusions’. Reimagining 

Draupadi’s story, the narrative highlights her struggles with societal expectations, power, and ambition, 

reflecting modern women’s challenges in balancing career, growth, and responsibility. Focusing on 

dharma (duty), Shakti (feminine power), and autonomy, the analysis argues that ancient Indian wisdom 

offers strategies for resilience, integrity, and work-life balance. Instead of emphasizing suffering, the study 

reveals women’s inner potential, showing how Panchali’s determination inspires contemporary women to 

integrate traditional values with leadership, success, and personal fulfilment. 

Keywords— Personal Fulfillment, Professional Success, Work-Life Balance, Autonomy and Agency, 

Contemporary Feminism 

 

I. INTRODUCTION 

Women today often juggle professional goals, 

personal growth, and societal pressures—challenges rooted 

in historical and cultural narratives. In contemporary 

discussions on gender, empowerment, and personal 

growth, the intersection of determination, self-discovery, 

and cultural heritage offers a rich field for academic 

exploration. Chitra Banerjee Divakaruni’s The Palace of 

Illusions provides a compelling literary lens to explore 

these themes, reimagining Draupadi's life and highlighting 

her struggles with identity, duty, and agency in a 

patriarchal society. Draupadi's story in the Mahabharata is 

a powerful symbol of shakti, illustrating how 

determination aligned with purpose can challenge empires 

and alter destinies. Divakaruni’s story resonates with the 

experiences of contemporary women who aim to define 

success on their own terms while navigating, negotiating, 

or redefining societal expectations by highlighting 

Panchaali’s solid resolve and her quest for justice and self-

fulfillment. The integrated themes of dharma (duty), shakti 

(divine feminine power), and autonomy encourage a 

revaluation of how traditional Indian wisdom can act as a 

guiding framework for women striving for balance in their 

personal and professional lives. This research spaces 

Panchaali’s journey within the larger conversation about 

gender and leadership, contending that ancient stories, 

rather than being mere artifacts of history, can motivate 

comprehensive strategies for achieving work-life balance 

grounded in resilience, personal integrity, and the 

harmonious integration of societal and individual 

obligations. 

Background Study 

Chitra Banerjee Divakaruni’s The Palace of 

Illusions reinterprets the iconic Mahabharata—one of 

India’s most significant epics—through the perspective of 

Draupadi (Panchaali), providing a voice to a character 

frequently eclipsed by male-dominated stories. Narrated in 

the first person, the novel draws readers into Panchaali's 

personal realm, detailing her journey from her 

extraordinary birth from fire, her childhood characterized 
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by prophecy and isolation, to her rise as the wife of five 

Pandava princes and queen of an enchanting palace. 

Divakaruni's narrative emphasizes Panchaali’s 

internal struggles, aspirations, desires, and unwavering 

strength, delving into the psychological and emotional 

aspects of a woman contending with power, responsibility, 

and self-identity in a predominantly patriarchal culture, in 

contrast to conventional retellings. Significant 

occurrences—like her marriage, which prioritizes political 

motives over personal choice, the notorious dice game that 

results in disgrace and banishment, and her unyielding 

pursuit of justice—are reinterpreted to underscore 

Panchaali's resolve and independence in the face of 

challenges. 

The novel weaves in Indian ideas such as dharma 

(duty) and shakti (feminine power), utilizing Panchaali’s 

journey to reflect the persistent challenges women 

encounter today in harmonizing their professional goals, 

personal development, and societal pressures. Through 

vivid imagery and a feminist perspective, Divakaruni 

presents a story that connects ancient wisdom with modern 

dilemmas, illustrating how historical and mythological 

narratives can inspire women’s current quests for 

fulfillment, integrity, and resilience. 

It provides a literary and cultural framework for 

examining how perseverance and traditional values can 

influence strategies for achieving work-life balance and 

personal satisfaction, presenting Draupadi’s story as a 

powerful model for modern women striving to shape their 

futures both within and beyond societal boundaries. 

Objectives of the Study 

1. To focus on how Draupadi’s character in The 

Palace of Illusions illustrates the tension between 

individual aspirations and societal norms, 

emphasizing the difficulties women encounter in 

juggling various roles. 

2. To delve into the depiction of feminine resolve 

and autonomy in balancing career goals with 

traditional family responsibilities within the 

narrative. 

3. To consider how Divakaruni’s reinterpretation of 

Draupadi confronts patriarchal standards and 

presents a feminist framework for women’s 

empowerment in both personal and professional 

realms. 

4. To look into the psychological intricacies and 

resilience shown in Draupadi’s character, 

reflecting the modern struggles women face in 

their quest for identity and fulfillment. 

5. To evaluate the novel’s interaction with cultural 

ideas such as dharma and shakti in influencing 

women’s approaches to empowerment and 

equilibrium in contemporary settings. 

6. To emphasize the significance of solidarity and 

sisterhood among women as depicted in the 

novel, serving as a vital source of strength for 

achieving comprehensive personal and 

professional success. 

 

II. LITERATURE REVIEW 

Shruti and Kumar (2023) in their study “Chitra 

Banerjee Divakaruni Interweaved Mythology as Central 

Theme in Her Novel ‘The Palace of Illusions’” highlight 

how Divakaruni amplifies Draupadi's voice, who has been 

historically marginalized in the Mahabharata, by 

illustrating her challenges and strength. The story uncovers 

Draupadi’s delicate equilibrium between her individual 

aspirations and the stringent societal norms, mirroring the 

persistent challenges women encounter in reconciling 

emotional and social obligations with their own autonomy 

and empowerment. This analysis supports the research by 

positioning Draupadi’s narrative as a feminist perspective 

pertinent to contemporary women managing various roles 

within patriarchal frameworks. In “The Palace of Illusions: 

A Feminist Reimagining of the Mahabharata in 

Contemporary Literature,” Devi and Vats (2025) examines 

how Divakaruni challenges male-centered norms by 

depicting Draupadi as a woman who asserts her 

independence within a patriarchal framework. Their study 

highlights Draupadi's psychological depth and tactical 

agency, reinterpreting traditional ideas such as dharma and 

feminine strength (shakti) within modern contexts of 

work-life balance and self-determination. This aligns with 

the research goal of investigating feminine resolve for 

comprehensive fulfillment. A critical paper from the 

International Journal of Creative Research Thoughts 

(Kumar, 2024) explores Draupadi's transformation from a 

state of victimhood to that of a visionary strategist. It 

highlights her resilience in restoring her dignity in the face 

of male dominance, serving as a model for contemporary 

women who assert their agency in both personal and 

professional spheres. This reinforces the idea that 

Draupadi’s story provides a framework for navigating the 

various aspects of women's identities. 

Literary reviews such as those by Darker Fables 

(2023) highlights Divakaruni's nuanced feminist critique, 

recognizing the novel's strengths as well as its weaknesses 

in terms of pacing and character development. It 

underscores how Draupadi's narrative embodies universal 

themes of female empowerment, emotional labor, and self-
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assertion in male-dominated historical settings, thereby 

making the story relevant for comprehending the 

challenges faced by contemporary women in both personal 

and professional spheres. Reviews from platforms like 

Priya’s Fictionvilla and Vedic Story The text commends 

Divakaruni’s depiction of the emotional intricacies that 

Draupadi encounters—a woman navigating love, duty, and 

revenge while establishing her own identity. These insights 

validate the title’s emphasis on achieving balance, as they 

demonstrate how Draupadi’s character embodies both the 

challenges and the strength involved in handling the 

complex interplay of personal and societal demands. An 

article in the International Journal of Creative Research 

Thoughts (2022) evaluates The Palace of Illusions as a 

feminist work that confronts patriarchal narratives by 

depicting Draupadi as a cunning and influential character. 

It highlights her mental strength and self-assertion as 

models for women facing oppression in both traditional 

and contemporary contexts, thereby directly aligning with 

research goals focused on female determination and 

empowerment for comprehensive fulfillment. 

Priya’s Fictionvilla book review (2025) praises 

the novel's innovative narrative viewpoint, presenting the 

Mahabharata from Draupadi's perspective. The review 

explores how Draupadi challenges outdated gender norms 

and navigates emotional struggles, feelings of isolation, 

and societal scrutiny, emphasizing the importance of 

themes such as determination and resilience that are 

crucial for balancing personal and professional identities in 

contemporary society. A product review on Vedic Story 

(2025) portrays The Palace of Illusions as a compelling 

narrative that depicts a woman's journey through adversity, 

societal shame, and self-realization. It highlights 

Draupadi's internal and external struggles as representative 

of women's struggles for dignity and autonomy, 

showcasing the novel's role in elucidating the balance 

between individual aspirations and societal expectations—

an essential rationale for the focus of this study. 

Research Gap 

There remains a considerable research void in 

thoroughly examining how the novel frames the interplay 

between determination and the pursuit of personal and 

professional fulfillment in women's lives, despite 

significant academic focus on The Palace of Illusions as a 

feminist reinterpretation of the Mahabharata that 

emphasizes Draupadi’s perspective. Previous research has 

largely concentrated on feminist analyses of patriarchal 

systems, Draupadi’s agency, and her psychological depth, 

yet few studies delve into the intricate negotiation 

Draupadi engages in between societal pressures and her 

personal aspirations—an engagement that mirrors the 

complex identity challenges faced by modern women. 

Furthermore, although the novel's interaction with cultural 

ideas such as dharma and shakti is recognized, there is a 

scarcity of investigation into how these concepts influence 

contemporary understandings of work-life balance. The 

existing body of literature often highlights Draupadi’s 

defiance and strength but frequently neglects to consider 

how these traits can be transformed into strategies for 

women to reconcile their personal ambitions with their 

professional duties. This oversight underscores the 

necessity for targeted research that connects Draupadi’s 

story of determination to current frameworks of feminine 

fulfillment, thereby linking mythological reinterpretation 

with modern gender discussions on managing multiple 

roles and achieving comprehensive empowerment. 

Hypothesis 

 This research posits that Chitra Banerjee 

Divakaruni’s The Palace of Illusions depicts Draupadi as a 

multifaceted feminist archetype, whose tenacity and 

strength symbolize the continuous negotiation women face 

in balancing their personal aspirations with their career 

goals. By illustrating Draupadi’s confrontations with 

societal norms, emotional dilemmas, and claims of 

autonomy, the narrative provides a sophisticated lens that 

mirrors the modern challenges women encounter in 

harmonizing various roles to attain comprehensive 

fulfillment and empowerment in both their personal and 

professional lives. 

Significance of the Study 

The importance of this research is found in its 

examination of The Palace of Illusions as a vital feminist 

intervention that reclaims Draupadi's voice and agency—

an archetypal woman who has been traditionally 

marginalized in the Mahabharata and historical accounts. 

By concentrating on Draupadi’s resolve to reconcile her 

personal aspirations with societal and professional 

obligations, the research highlights current gender 

dynamics and the complex challenges women encounter in 

balancing various roles. The feminist reimagining 

presented in the novel confronts patriarchal systems and 

brings to light themes of resilience, identity, solidarity, and 

empowerment that extend beyond literary boundaries into 

real-world socio-cultural situations. This study adds to 

feminist literary criticism by connecting ancient 

mythology with contemporary feminist dialogue, 

underscoring how Draupadi’s story provides both 

symbolic and practical insights into women’s pursuits for 

comprehensive fulfillment in their personal and 

professional lives. Such an analysis not only deepens the 

understanding of Indian epic literature but also contributes 

to ongoing conversations regarding gender equity, work-

life balance, and empowerment in today’s society. 
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III. RESEARCH METHODOLOGY 

This research utilizes a qualitative methodology 

rooted in feminist literary analysis, which is well-suited for 

examining the intricate themes of gender, identity, and 

empowerment found in Chitra Banerjee Divakaruni’s The 

Palace of Illusions. Through detailed textual examination 

and thematic coding, the study reveals Draupadi’s complex 

navigation of her personal and professional aspirations, 

highlighting her psychological complexity and socio-

cultural background. Methods such as discourse analysis 

and narrative inquiry facilitate an interpretation that is 

attuned to the interplay of cultural norms, feminist theory, 

and individual agency. The research is informed by 

feminist epistemologies that emphasize situated 

knowledge, reflexivity, and the critique of patriarchal 

systems, ensuring that women's experiences are 

authentically and critically represented. Relevant 

management theories for this study include role theory, 

which focuses on the juggling of various social roles, and 

resilience theory, which describes the adaptive strategies 

individuals use to navigate systemic obstacles. By 

combining these methodologies and theories, the research 

offers a detailed understanding of how individuals achieve 

determination and balance in the face of conflicting 

personal and professional demands within a patriarchal 

context. 

Limitations of the Study 

The research focuses on a feminist literary 

analysis of The Palace of Illusions, providing valuable 

insights into Draupadi’s character and agency. However, it 

may overlook broader socio-cultural and historical factors 

affecting women's lives. This study is limited to one 

literary work and lacks comparative analyses with other 

Mahabharata versions or empirical data on women's 

experiences. Additionally, the novel's blend of myth and 

contemporary feminist thought complicates the distinction 

between historical accuracy and modern interpretation. 

The narrative techniques used may not fully capture all 

aspects of women's empowerment or work-life balance. 

Thus, while the study offers important feminist insights, 

further interdisciplinary research incorporating 

sociological, psychological, and cross-cultural perspectives 

would deepen the understanding of the themes discussed. 

 

IV. DISCUSSION 

1.Personal Aspirations with Societal and Professional 

Demands 

The Palace of Illusions vividly depicts Draupadi’s 

unwavering determination to align her personal goals with 

the societal and professional expectations imposed on her 

through compelling, evocative storytelling and 

introspective thoughts. Throughout the novel, Draupadi 

contends with the limitations of her positions as wife, 

queen, and political leader, persistently working to 

establish her independence within a patriarchal structure. 

As she emotionally echoes, “What did I learn that day in 

the sabha? … They would avenge me later, yes, but only 

when they felt the circumstances would bring them heroic 

fame. A woman doesn't think that way. I would have 

thrown myself forward to save them if it had been in my 

power that day” (Divakaruni). This underscores her 

increasing awareness of the constraints placed upon her, 

while also reinforcing her determination to protect her 

autonomy instead of depending exclusively on male 

guardians. 

Draupadi’s vow, “I will not comb it, I said, until 

the day I bathe it in Kaurava blood,” symbolizes her strong 

dedication to personal justice and resolve when confronted 

with challenges, as literary critics highlight this as a 

depiction of feminine power interwoven with the 

consequences of revenge (Shruti & Kumar, 2023). 

Scholars like Devi and Vats (2025) argue that Divakaruni's 

depiction reinterprets Draupadi, presenting her not merely 

as a victim but as a strategic player who skillfully 

navigates her complex identity—juggling her aspirations 

for love, independence, and political power within the 

confines of societal norms. Her internal conflict and 

emotional challenges mirror the difficulties faced by 

contemporary women in balancing various roles. The 

novel employs a feminist narrative style through first-

person interiority, allowing readers to engage with the 

complex experience of navigating vulnerability and 

strength, as well as personal satisfaction and responsibility 

(Kumar, 2024).  

Literary critics highlight that Draupadi's narrative 

goes beyond mythology, acting as a paradigm for women's 

empowerment, where individual strength serves as a 

fundamental element in navigating both professional and 

social environments (Darker Fables, 2023). This multi-

faceted depiction corresponds with role theory and 

resilience theory within management research, 

emphasizing how individuals navigate conflicting social 

roles and cultivate adaptive strategies to preserve their 

agency in challenging situations. Divakaruni’s story 

emphasizes Draupadi’s determination in upholding her 

identity and negotiating power, showcasing the complex 

challenges women encounter in their pursuit of 

comprehensive fulfillment. 
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2. Psychological and Emotional Hurdles for 

Satisfaction 

The Palace of Illusions emphasizes the 

psychological and emotional challenges that women 

encounter while trying to balance their personal ambitions 

with societal and professional expectations, as illustrated 

through Draupadi’s reflective narrative and pivotal 

moments of both vulnerability and resilience. Draupadi’s 

awareness of her multifaceted role becomes clear when she 

states, “When I had my own palace, I promised myself, it 

would be totally different,” demonstrating her desire for 

independence and authority in the face of limiting 

situations (Divakaruni). This highlights the inner struggle 

that numerous women face—the conflict between 

aspirations and the constraints dictated by tradition and 

obligation. Her willingness to prioritize duty over desire is 

captured in the phrase, “I finally began to see what the 

wily Kunti had in mind when she’d insisted that I was to 

be married to all of them, and though they never made my 

heartbeat wildly, the way I’d hoped as a girl, I committed 

myself totally to the welfare of the Pandavas,” showcasing 

emotional compromise and the emphasis on responsibility 

(Divakaruni). These sacrifices reflect the psychological 

strain women face as they navigate their personal 

aspirations in contrast to societal demands. 

Draupadi's confidence also uncovers the 

emotional effort hidden behind her strength: “It’s never a 

good idea to let one’s husbands grow too complacent. My 

displays of temper ensured that the Pandavas continued to 

regard me with a healthy respect,” highlighting the ways in 

which women maneuver through power dynamics via 

ongoing negotiation and self-assertion (Divakaruni). 

Literary critics view this as a representation of resilience, 

where emotional expression acts as a tactical instrument in 

power relations (Devi & Vats, 2025). Moreover, the 

spiritual and philosophical struggles that Draupadi faces 

are mirrored in Krishna's guidance, “A situation in itself is 

neither happy nor unhappy. It’s only your response to it 

that causes your sorrow,” articulating the emotional 

complexity of managing internal and external pressures 

(Divakaruni). Researchers note that this conversation 

places Draupadi's psychological challenges within larger 

existential inquiries regarding agency and acceptance, 

reflecting the broader female experience in navigating 

identities amidst competing demands (Kumar, 2024). 

3. Dharma and Shakti Redefined in Work-Life 

Integration 

In The Palace of Illusions, Cultural concepts like 

dharma and shakti are redefined to align with 

contemporary views on women's empowerment and the 

blending of personal and professional identities. 

Divakaruni reinterprets dharma—historically seen as duty 

and righteousness—not as a strict, divine command but as 

a nuanced, negotiated strategy for survival that confronts 

patriarchal power. Draupadi takes charge of her life and 

the terms of her marriage, stating, “I would belong to only 

one brother at a time,” imposing a “penalty” for violations, 

this represents her rejection of being a passive entity 

within male-dominated power structures. This redefinition 

is in line with modern feminist perspectives that emphasize 

agency and consent rather than enforced social roles. 

(Rachena Devi & Vats, 2025). In a similar vein, shakti—

the divine feminine energy—is reflected in Draupadi’s 

intricate psychological depth and strength. Divakaruni’s 

depiction presents shakti not merely as an external divine 

force but as an internal source of emotional and political 

power. As Chakravarti (2003) notes, Draupadi’s “anger, 

desires, and agency” are pivotal, deconstructing the epic’s 

depiction of women as mere representations of patriarchal 

fear and reinterpreting them as insightful strategists who 

influence their own fates. This internalized shakti 

embodies the contemporary feminist focus on 

empowerment via self-awareness and tactical negotiation 

in both personal and professional realms. 

The feminist narrative approach of the novel 

resonates with Gayatri Spivak's subaltern theory by 

amplifying the voices of historically silenced female 

figures, redefining dharma and shakti in manners that 

motivate modern women to challenge socio-cultural 

limitations while pursuing comprehensive fulfilment 

(Showalter, 1977; Spivak, 1988). The novel skillfully 

combines mythological symbolism with postcolonial and 

feminist themes, transforming these ancient ideas into 

powerful instruments for women's empowerment and the 

integration of work and life in the present day. 

4. Autonomy in Various Roles and Identities 

Chitra Banerjee Divakaruni utilizes various 

narrative techniques to highlight Draupadi's independence 

as she maneuvers through numerous roles and identities in 

The Palace of Illusions. A key element of this is the 

implementation of first-person narration, which provides 

readers with close insight into Draupadi's thoughts, 

feelings, and tactical reasoning. As Draupadi asserts, “This 

is my story. Not the story of the sons of Pandu, though 

they are part of it—just as I am part of theirs” (Divakaruni, 

2008, p. 1), the claim of narrative control highlights her 

subjectivity and agency, altering the conventional male-

centric perspective of the Mahabharata.  

Divakaruni employs interior monologue and 

psychological depth to uncover Draupadi’s intricate 

emotional landscape, illustrating her ambitions, fears, and 

defiance. The novel showcases her unwillingness to 
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passively accept assigned roles; for instance, she actively 

negotiates the terms of her polyandrous marriage, stating, 

“I do not meekly accept” the arrangement but “demand 

conditions,” emphasizing her role as an active participant 

instead of a passive entity (Rachena Devi & Vats, 2025). 

Utilizing feminist narratology, the text counters 

patriarchal suppression by highlighting Draupadi’s fury, 

aspirations, and tactical intellect. Researchers Chakravarti 

(2003) and Showalter (1977) observe that Divakaruni 

deconstructs the epic’s depiction of women as mere 

representations of patriarchal fears, instead portraying 

Draupadi as a protagonist who is both emotionally intricate 

and politically savvy, thereby defying traditional gender 

roles. Furthermore, Divakaruni’s reinterpretation of 

significant events — including Draupadi's vocal resistance 

to her disrobing and her proactive role in shaping war 

strategies — establishes her as more than just a victim; she 

emerges as a visionary strategist. This challenge to 

conventional roles critiques the marginalization of 

women’s voices in epic tales and underscores their 

essential involvement in societal matters (Bhattacharji, 

2004). 

5. Feminist Framework for Contemporary Women 

Draupadi's story in The Palace of Illusions 

presents a powerful feminist perspective that illustrates the 

delicate balance modern women navigate while juggling 

competing personal and professional responsibilities. 

Divakaruni amplifies Draupadi's voice through reflective 

storytelling that uncovers her complex identity and sense 

of agency. Draupadi declares, “I would not be a mere story 

of loss and humiliation… I fought, I loved, I dictated 

terms,” asserting her strong reclamation of her narrative 

and autonomy, instead of being a passive victim of 

patriarchal destiny (Divakaruni). This declaration 

embodies the feminist principle of self-definition and 

defiance against roles imposed by society. 

Literary critics emphasize that Draupadi’s 

emotional intricacies—her aspirations, ambitions, and 

vulnerabilities—reflect the journeys of contemporary 

women who balance professional goals with personal 

sacrifices. According to Shruti and Kumar (2023), 

Draupadi’s “resilience, agency, and refusal to conform” 

offer a framework for women who need to assert their 

presence in male-dominated environments while 

respecting their unique identities. The feminist perspective 

of the novel delves into her dealings with polyandry, 

political power, and emotional requirements, highlighting 

the conflict between personal satisfaction and societal 

demands. 

Research conducted by Devi and Vats (2025) 

contends that Divakaruni’s use of first-person narration 

and interior monologue articulates the inner conflicts of 

women, reflecting Ruth Vanita’s insight that Draupadi 

represents “the complex psychological and social 

dilemmas facing women balancing duty and desire.” This 

approach utilizes feminist narratology to challenge 

conventional representations of women as mere objects or 

symbols, instead depicting Draupadi as a strategic and 

dynamic character who takes charge of her own narrative. 

Moreover, the novel emphasizes the importance of female 

solidarity as a crucial support network, demonstrating how 

Draupadi's connections with other women foster strength 

and resilience in the face of societal obstacles. Feminist 

critics highlight that this sisterhood confronts patriarchal 

divides and establishes avenues for empowerment 

(Feminism in The Palace of Illusions, 2025). 

6. Female Camaraderie 

The bond among women is vital to Draupadi's 

fulfillment in The Palace of Illusions. The narrative 

highlights how her relationships with other women offer 

emotional support against patriarchal oppression. After the 

trauma in the Kaurava court, Draupadi reflects on the 

men's silence and powerlessness, realizing the importance 

of female empowerment, “I was alone in a world that was 

no longer mine” (Divakaruni). However, she later creates a 

space, “a separate court… a place where women could 

speak their sorrows to other women,” highlighting the 

significance of unity and collective experience for 

recovery and empowerment (Divakaruni). 

Scholars argue that this solidarity among women 

challenges the patriarchal notions of isolation and 

competition, instead emphasizing their collective strength. 

Hema S. notes that Draupadi’s “struggles as a woman in a 

patriarchal society”, her relationships with female figures 

such as her mother-in-law Kunti and the counsel of 

Krishna help to alleviate her challenges, offering both 

guidance and strength (Hema, 2022). The novel highlights 

female camaraderie as a source of empowerment and 

resistance, dispelling the notion of women as mere isolated 

victims. 

The profound emotional connections in 

Draupadi’s friendships are revealed when she confesses 

her hidden desires and vulnerabilities, particularly in 

relation to Karna and her intricate feelings of love and 

loss, which are often shared among women in intimate 

spaces. This candid emotional expression among women 

stands in stark contrast to the public personas they uphold, 

underscoring feminist critiques of the emotional labor 

associated with gender (Shruti & Kumar, 2023). 

Furthermore, feminist literary analyses highlight that 

Draupadi’s establishment of a women’s court following 

the war represents a significant act of reclaiming narrative 
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and social space, enabling women to express their stories, 

concerns, and ambitions (Devi & Vats, 2025). This 

collective effort embodies contemporary feminist 

principles where sisterhood plays a crucial role in 

navigating identity, agency, and work-life issues. 

 

V. FINDINGS AND RESULTS 

The results and conclusions drawn from the 

analysis of Chitra Banerjee Divakaruni’s The Palace of 

Illusions indicate that the novel offers a compelling 

feminist perspective by emphasizing Draupadi’s agency, 

resilience, and multifaceted identity within a profoundly 

patriarchal context. Draupadi is depicted not merely as a 

passive victim but as an active and strategic figure who 

confronts conventional gender roles and societal norms. 

The narrative delves into her challenges in navigating 

power relations with male figures, particularly the 

Pandavas, shedding light on the restrictions placed on 

women while also highlighting Draupadi’s steadfast 

loyalty, intellect, and defiance. 

The study reveals that Draupadi’s narrative 

critiques patriarchal systems through poignant illustrations 

of her coerced polyandrous marriage, public disgrace, 

exile, and emotional estrangement, reflecting the wider 

societal injustices experienced by women. Nonetheless, it 

also underscores the strength and unity found in female 

bonds, such as those with her friends and Krishna’s sister-

in-law Subhadra, emphasizing women’s collective 

resilience against oppression. Furthermore, the research 

demonstrates that Divakaruni brings depth to Draupadi by 

depicting her aspirations, ambitions, jealousy, and 

vulnerabilities, thus challenging the clichéd representations 

of women in traditional epics. Through this nuanced 

portrayal, the novel highlights the persistent feminist 

themes of identity, empowerment, and the ramifications of 

power relations. 

III. Conclusion 

The research study concludes that Chitra Banerjee 

Divakaruni’s The Palace of Illusions presents a powerful 

feminist reinterpretation of the Mahabharata through 

Draupadi’s perspective, who exemplifies the delicate 

balancing act women undertake between their personal 

goals and societal as well as professional expectations. The 

novel emphasizes Draupadi’s resolve, resilience, and 

strategic agency as she maneuvers through intricate 

patriarchal systems, challenging conventional roles 

assigned to women while asserting her independence and 

identity. By reinterpreting cultural concepts like dharma 

and shakti, Divakaruni links ancient mythology with 

modern feminist ideals of empowerment and work-life 

balance. Additionally, the study highlights the essential 

role of female solidarity and emotional support in 

Draupadi’s quest for holistic fulfillment. In summary, this 

research confirms that The Palace of Illusions enhances 

feminist literary discourse by illustrating women’s 

psychological and social challenges, providing valuable 

perspectives on contemporary gender dynamics and the 

ongoing pursuit of equitable personal and professional 

fulfillment. 

Future research could explore comparative studies 

of Draupadi in The Palace of Illusions with other feminist 

reinterpretations of mythological figures, like Sita in 

Volga’s The Liberation of Sita, and modern reimagining 

across cultures. This analysis would enhance 

understanding of women's agency in patriarchal contexts 

through diverse narratives. 
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