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Abstract— Jane Austen, often regarded as a “literary rebel ” within the landscape of English literature, Er:i:::?’"i-‘m
challenges conventions while embracing them in her novels. This paper delves into Austen’s role as both a =% %df‘r!i-ﬂ?
conformist and a revolutionary figure in the realm of literature. Beginning with an exploration of Austen's ’I;?};H?
place within the English novel tradition, the paper examines her unique approach to storytelling, :?I:?,Fi: =
characterized by a focus on domestic satire and heroine-oriented narratives. Austen's commitment to social Et_&:%
criticism, achieved through a realistic portrayal of everyday life, distinguishes her from her contemporaries.
The analysis extends to Austen's distinctive style, marked by a Johnsonian influence and an innovative use
of irony and comedy to expose societal shortcomings. Austen's mastery of dialogue further accentuates her
ability to capture social nuances and class distinctions. Despite her self-proclaimed "ignorance," Austen's
works resonate with a profound understanding of human nature and societal dynamics. Through meticulous
characterization and narrative technique, Austen achieves a timeless quality in her prose that continues to

captivate readers.

Keywords— Jane Austen, literary rebel, domestic satire, social criticism, irony, dialogue, style,

characterization, narrative technique, conformity.

l. BEYOND THE MARRIAGE PLOT:
AUSTEN'S HEROINES AND THE
CHALLENGE TO THE STATUS QUO

Jane Austen, a novelist active in the late 18th and
early 19th centuries, occupies a unique space in literary
history. While her works adhere to many conventions of the
novel during her time, particularly focusing on marriage and
social mobility within the landed gentry, they also exhibit a
subtle rebellious streak. Unlike some of her contemporaries,
like the Gothic novelist Ann Radcliffe, who reveled in the
macabre and the supernatural, Austen found her drama in
the intricate social dances of her characters.

Austen left behind no formal literary manifesto
outlining her creative vision. However, her private
correspondence, particularly letters to her sister Cassandra,
offers occasional glimpses into her thoughts on writing. As
Mary Lascelles observes in “Jane Austen and the Novel,”
Austen's letters, "beyond a few pleasantries in letters to a

scribbling nephew or niece, and a few sides to Cassandra,
have left little indication of the scope and aim of the novel
as she saw it" (Lascelles 235). Therefore, to understand
Austen's position as a potential "literary rebel," we must
primarily examine her novels themselves.

A close reading of Austen's works reveals a keen
observer of societal norms and expectations. Her witty
dialogue and sharp social commentary expose the absurdity
of class prejudices and the often-suffocating constraints
placed upon women during her time. Despite her characters'
immersion in the marriage plot, a staple of the Regency
novel, Austen doesn't shy away from portraying strong-
willed heroines like Elizabeth Bennet in “Pride and
Prejudice” who challenge societal pressures and prioritize
personal happiness and intellectual connection over mere
financial security. This subtle rebellion against the status
quo, masked by her seemingly conventional narratives, is a
hallmark of Austen's work.
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By focusing on the domestic sphere and the
everyday lives of the landed gentry, Austen made a
seemingly unassuming genre-the comedy of manners-a
powerful tool for social commentary. This is where her
potential literary rebellion lies. Through her witty
observations and the quiet defiance of her heroines, Austen
challenged societal norms and offered a fresh perspective
on love, marriage, and female agency within a society that
often sought to restrict them.

1. CRAFTING CHARACTERS, CRITIQUING
SOCIETY: THE ART OF JANE AUSTEN

2.1 Beyond Love and Marriage: Social Commentary in
Austen’s Novels

While the novelistic form was firmly established by
the time Jane Austen emerged on England's literary scene,
her engagement with the genre skillfully blended adherence
to tradition with her distinct flair for innovation. As
Lascelles notes, Austen embraced the existing norms of
novel-writing without significant objection, maintaining a
balance between conventional expectations and personal
creativity ("the centre holds, the rim does not constrain,"
Lascelles 238). Characterized by Walter Raleigh as
‘domestic satire,” this genre predominantly focuses on
feminine perspectives regarding love, courtship, and
marriage, a theme previously explored by authors like
Richardson and Fanny Burney.

However, Austen's approach to these themes
introduced subtle shifts, primarily highlighting heroines
who also act as moral and emotional guides to their male
counterparts. Her characters, including Catherine Morland,
Elinor, Elizabeth Bennet, Fanny Price, Emma, and Anne
Elliot, are portrayed with a remarkable resilience and
firmness of will. They navigate through their romantic and
social challenges, eventually leading their male partners to
recognize that love outweighs the superficial allure of
wealth and status.

Austen's narratives extend beyond romance, delving
into the realm of social critique, a literary domain she shares
with the likes of Charles Dickens and Elizabeth Gaskell,
who each examined their respective social milieus.
Austen’s depictions stand out for their realism and detailed
observation of societal norms, effectively speaking "the
language of the country about the people of the country to
the people of the country” (Lascelles 241). Distinguished
from other novelists, many of whom came to fiction from
backgrounds in journalism or history, Austen dedicated
herself exclusively to the novel. Despite early rejections and
dismissive treatment from publishers, her unwavering
commitment to her art was evident. She persistently crafted
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her narratives, demonstrating her dedication to fiction as an
art form, not merely a career.

Austen’s focus in her literary work eschewed overtly
political or philosophical themes, concentrating instead on
the intricacies of personal and social relations. Her nephew
James Austen-Leigh remarked that her life was "singularly
barren" of events (4), a statement reflecting the quiet but
intensely observant nature of her existence. Jane worked
meticulously on what she described as a "little bit (two
inches wide) of ivory" (Austen 337), using a fine brush to
explore the subtleties of human behavior within the
confined settings of a few country families. This
minimalistic canvas was not indicative of a lack of
awareness but rather an artistic choice to delve deeply into
the social fabric of her community through nuanced,
intimate portrayals. Austen’s deliberate limitation to
‘domestic’ spheres elevates and scrutinizes the everyday
experiences of women, making her narratives both a
reflection of and a commentary on the societal values of her
time.

2.2 Austen’s Art: Plot, Character, and Everyday Life

Jane Austen's novels achieve a harmonious balance
between plot and character, showcasing her adept artistry
that reflects a realistic, non-romanticized portrayal of life.
Austen consciously steers clear of melodramatic elements
such as guilt, murder, or excessive emotional displays. Her
debut, “Northanger Abbey,” playfully critiques gothic
tropes, while “Emma” epitomizes realism, capturing the
nuances of daily life. According to literary historian E.
Albert, Jane Austen's narratives are compelling without
relying on intense moments of passion or violence. Albert
emphasizes that creating engaging stories under such
restrained circumstances is a mark of truly exceptional art,
a standard that Austen consistently meets in her work (342).

Character development is another area where Austen
excels, with characters that are vivid and drawn from
everyday life, resonating with authenticity. Her detailed
portrayals often include clergymen, inspired by her father,
reflecting a respectful and sober depiction of this
community. Key characters like Mr. Collins, Miss Bates,
and John Thorpe are distinctly crafted with unique traits,
ensuring they remain unforgettable. Although Austen’s
heroines often outshine the male characters in terms of
depth and constancy, her portrayal of male figures like Mr.
Darcy and Mr. Knightley are equally robust and lifelike,
fully realized within their own rights.

Despite the intricate personal and social explorations
in her novels, Austen’s works seldom delve into the major
historical and political events of her era, such as the French
Revolution or the Napoleonic Wars. According to Tony
Tanner, these significant events "seem to have left very little
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mark on her fiction, and yet of course she knew what was
going on" (2). This absence is not due to ignorance but
rather a deliberate choice to focus on themes of love and
marriage, which she believed to be pivotal to societal
cohesion.

Austen’s treatment of marriage is nuanced and
critical, reflecting the complexities of real-life relationships
rather than idealized unions. Her narratives emphasize the
importance of making judicious marital choices, echoing
Tanner's observation that her heroines must “struggle for the
right kind of marriage, which is so central to society" (10).
This focus underscores the significance Austen places on
marriage, not merely as a social contract but as the
culmination of personal development and societal
expectation in her narratives.

I1. THE CHAMELEON QUILL: AUSTEN'S
ADAPTABLE VOICE AND SOCIAL
COMMENTARY

3.1 Austen’s Witty Pen: Irony and Social Commentary

Jane Austen's distinct style is a defining element of
her literary charm. Her narratives, often filtered through the
consciousness of her characters, are succinct yet profound.
Austen acknowledges her stylistic debt to Dr. Samuel
Johnson, whom she refers to affectionately in a letter to her
sister Cassandra dated February 8, 1807, adopting a
"Johnsonian" standard in her prose, balancing abstraction
with precision (Wright 173).

Austen's writing is also characterized by a masterful
use of irony and humor to critique social mores and
individual shortcomings. While irony and comedy have
long been staples in English literature, used by figures from
Chaucer to Fielding, Austen’s application is uniquely
innovative. She not only inherits these techniques but also
refines and redirects them, earning her a place as a
trailblazer in literary style. Professor Andrews H. Wright
suggests, “We should appreciate Jane Austen’s style by
recognizing both her innovative approach and her
awareness of her literary predecessors” (174).

Her use of comic irony is evident in her vivid
characterizations and the situations she crafts. For instance,
in “Sense and Sensibility,” Austen portrays Mrs. Jennings
with a touch of irony, noting that as a widow with a
comfortable income, she had seen both her daughters
married off and now seemed inclined to play matchmaker
for everyone else (48). This showcases Austen's skill in
using understatement to highlight the trivial pursuits that
occupy her characters' lives.

In "Pride and Prejudice,” Austen subtly critiques the
Bingley sisters' superficial admiration for Jane Bennet,
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portraying them as pronouncing her a "sweet girl" whom
they would not mind knowing better, thus establishing her
as such and allowing their brother to form his own opinions
(48). Austen's choice of words such as 'established’ and
‘authorized' reveals her critical perspective on their shallow
and manipulative nature. Further exemplifying Austen's
ironic wit, Caroline Bingley writes to Jane Bennet (Austen
64). The letter playfully suggests that spending a whole day
alone together could lead to animosity, implying the
opposite—a potentially dull encounter. Caroline extends an
invitation for Jane to join her and Louisa for lunch,
mentioning their male companions will be elsewhere.

This passage masterfully oscillates between comical
exaggeration and biting social critique, encapsulating the
pretentiousness and rivalry that often underpins genteel
society.

Austen’s ironic lens is not just a stylistic choice but
a profound vehicle for social commentary, capturing the
essence of her era’s social dynamics and individual
behaviors.

3.2 The Art of Austen’s Language

Jane Austen's mastery over language is one of the
key elements that lend her prose its compelling charm. Her
ability to evoke precise emotional effects through the
deliberate choice of words and meticulously crafted
sentences is central to her narrative technique. Austen often
achieves her intended impact through the use of single,
impactful words, as seen in her strategic deployment of
‘compassionate’ and ‘hating' to create a stark contrast in
Caroline Bingley's invitation in “Pride and Prejudice.” At
other times, she layers complex words to underscore the
irony in her descriptions, exemplified in her portrayal of
Miss Elizabeth Elliot in “Persuasion”: "..would have
rejoiced to be certain of being properly solicited by baronet-
blood within the next twelve month or two" (Austen 6). This
selection highlights Elizabeth’s obsession with status and
her snobbish nature, reflective of her father's influence.

Professor Andrews H. Wright suggests that Austen
occasionally "out-Johnsons Johnson" with her "deliberately
rococo use of words" (178), enhancing her prose through
balanced sentence structures and precise syntax. Mary
Lascelles commends Austen for her linguistic precision,
stating that she "never misuses words," and noting that her
sentences, clear and well-constructed, reflect the neatness
and briskness of her own demeanor (94). Even when
sentences appear abruptly clipped, Austen manages them
with such skill that clarity remains intact.

In dialogue, Austen excels at revealing character and
social distinctions. She tailors the speech patterns of her
characters to reflect their societal positions and personal
traits. For example, Miss Steele's language betrays her
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vulgarity, while Mr. Shepherd speaks in the measured tones
of a lawyer, and the Crawfords converse in a polished
manner. Jane's skill in crafting 'tolerable English' for her
heroes and heroines highlights her nuanced understanding
of linguistic appropriateness in social interactions.

Mary Lascelles, praised by Wright, inquires into the
origins of Austen's "mastery of dialogue,”" suggesting that
Austen possessed a "fine and true ear" for human speech
(96). Austen's acute observational skills likely allowed her
to absorb and reproduce the varied speech patterns of those
around her, effectively mirroring the stratified social
structures of her time in her novels.

Austen employs mimicry for comedic and critical
effect within her narrative. In “Emma”, Mr. Elton's constant
use of "exactly so" becomes a target for Emma's
amusement. Reflecting on his supposed gallantry, Emma
thinks with a hint of irony that Mr. Elton might be "almost
too gallant to be in love" (Austen 39). By mirroring his
speech pattern, Emma not only exposes Mr. Elton's
affectations but also subtly critiques his shallowness.

Austen’s adept use of language—whether through
the precision of individual words, the structure of her
sentences, or the voices of her characters—contributes
significantly to the depth and enduring appeal of her novels.
Her linguistic artistry not only entertains but also provides
keen insights into the social fabric of her time.

3.3 Austen's Evolving Voice and Narrative Technique

Jane Austen’s narrative technique, referred to as
‘style’ by Miss Lascelles, exhibits a remarkable versatility
that adapts fluidly to her diverse characters and their unique
circumstances. This adaptability is what Lascelles praises as
Austen's "chameleon-like faculty™ in “Jane Austen and Her
Art,” noting that Austen’s style "varies in colour as the
habits of expression of the several characters impress
themselves on the relation of the episodes in which they are
involved, and on the description of their situations” (102).
Such flexibility, rooted in the “essential simplicity of its
staple," often masks the subtle intricacies and emotional
depths of Austen’s prose (Lascelles 103).

H.W. Garrod discusses the evolution of Austen's
prose style, emphasizing that her early work, “Pride and
Prejudice,” already showcased a mastery comparable to her
later novels. He quotes Austen herself, who described the
novel in a letter to her sister Cassandra as “rather too light,
and bright, and sparkling;” yet lacking in “shade” and
“sense” (212). This self-assessment from February 4, 1813,
reflects her critical self-awareness and evolving narrative
ambition.

Scholars, including A.H. Wright, observe a notable
progression in Austen’s later novels— “Mansfield Park”
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(1814), “Emma” (1816), and “Persuasion” (1818)—which
exhibit greater tonal variation and incisive social critique.
Conversely, Dr. Chapman expresses skepticism regarding
the distinctiveness of Austen's style, suggesting that outside
her dialogues, her prose represents merely “the ordinary
correct English that, as Johnson had said, ‘everyone now
writes’” (209). This perspective challenges the notion of
Austen's stylistic individuality.

However, Prof. Andrew H. Wright counters this
view, asserting that Austen’s style is as original and
innovative as any other aspect of her work. He argues that
style is far from a peripheral element in literature, citing
Bacon’s emphasis on the integral role of stylistic devices,
which Austen employs to various ends, both ironic and
sincere—from playful wit to serious judgment (192-193).

The consensus among literary critics leans towards
Wright’s viewpoint, recognizing style as a cornerstone of
Austen's literary artistry. Her nuanced command of
language and syntax not only enhances the efficacy of her
prose but also contributes to the lasting impact and appeal
of her novels. In Austen's hands, style is not merely a tool
for aesthetic expression but a vital means of engaging with
and critiquing the social dynamics of her time.

V. JANE AUSTEN’S NARRATIVE POINTS OF
VIEW

Jane Austen employs a diverse array of narrative
points of view throughout her works, contributing to the
richness and complexity of her storytelling. According to
Prof. Andrew H. Wright, Austen’s narrative technique
encompasses at least six characteristic points of view, each
serving distinct novelistic purposes (97). A comprehensive
understanding of Austen’s narrative viewpoint is essential
for appreciating the nuances of her narrative technique, as it
shapes the unity and coherence of her works.

4.1 Unveiling the Facade: Objectivity and Irony in Jane
Austen's Narratives

Austen, a meticulous chronicler, adopts a historian's
role in her narratives. Her impartial gaze observes present
and past with discernment. This objectivity allows for clear
introductions, like Catherine Morland's in “Northanger
Abbey.” We learn her background and appearance wouldn't
suggest a heroine's destiny (Austen 7).

Here, Austen adopts the guise of a chronicler,
providing a candid assessment of Catherine’s unsuitability
for heroic exploits. The straightforward depiction of her
father’s unremarkable traits echoes the narrative style of
Oliver Goldsmith in  “The Vicar of Wakefield,”
emphasizing
storytelling.

Austen’s commitment to  objective
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Austen avoids personal bias through her objective
viewpoint, allowing events to unfold naturally. This is
evident in “Emma,” where the wedding of Emma
Woodhouse and Mr. Knightley is described through the
eyes of Mrs. Elton, who finds the ceremony lacking in
grandeur compared to her own extravagant one (Austen,
392). This contrast between Mrs. Elton's disappointment
and the genuine joy of the true friends present highlights
Austen's skill in using irony and satire. The passage
showcases the happiness of the couple despite Mrs. Elton's
shallow perspective.

Through these techniques, Austen’s objective
narrative viewpoint illuminates the complexities of human
behavior and social dynamics, inviting readers to engage
critically with her characters and their world.

4.2 The Whisper Within: Austen’s Art of Sub-Textual
Storytelling

Jane  Austen masterfully employs indirect
commentary to add depth and nuance to her narratives, often
conveying subtle insights through carefully chosen words
or phrases. These sub-textual elements serve to enrich the
reader's understanding of characters and situations without
overtly intruding upon the storyline.

In “Northanger Abbey,” Austen employs indirect
comment to highlight the reunion of Mrs. Allen and Mrs.
Thorpe, former schoolmates who have not seen each other
in fifteen years: "Their joy on this meeting was very great,
as well it might, since they had been contented to know
nothing of each other for the last fifteen years" (30).

The phrase "as well it might" carries a subtle irony,
suggesting that their joy is understandable given their long
separation. Austen's indirect commentary here adds a layer
of depth to the scene without explicitly commenting on the
characters or their circumstances.

Similarly, in “Persuasion,” Austen utilizes indirect
commentary to reflect on the character development of
Anne Elliot: "How eloguent could Anne Elliot have been!
how eloquent, at least, were her wishes on the side of early
warm attachment, and a cheerful confidence in
futurity...She had been forced into prudence in her youth,
she learned romance as she grew older: the natural sequel of
an unnatural beginning” (35).

The concluding sentence, "the natural sequel of an
unnatural beginning," offers Austen's indirect commentary
on Anne's emotional journey. Here, Austen subtly interjects
her own perspective, acknowledging Anne's evolution from
prudence to romance as she matures.

Through these instances of indirect commentary,
Austen demonstrates her mastery of sub-textual
storytelling, subtly weaving her own observations into the
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narrative fabric. This technique allows her to convey
profound insights and commentary while maintaining the
integrity of her characters and plotlines.

4.3 Unveiling the I'*: Jane Austen's Narrative Voice

Occasionally, Jane Austen adopts a narrative
viewpoint where she employs the first-person pronoun "I,"
although she does so sparingly and with subtlety. This
narrative technique allows Austen to offer glimpses of her
own perspective within the story, albeit often in a veiled or
ironic manner.

In “Mansfield Park,” Austen employs the first-
person narrative voice to express a desire to move away
from themes of guilt and misery: “Let other pens dwell on
guilt and misery. | quit such odious subjects as soon as |
can, impatient to restore everybody, not greatly in fault
themselves, to tolerable comfort, and to have done with all
the rest” (592).

While some scholars interpret this statement at face
value, Austen's use of the first person here may carry deeper
implications. Indeed, Austen rarely dwells on themes of
tragedy or melodrama, preferring instead to focus on
comedies or parodies of human behavior.

Another instance of Austen's use of the first-person
narrative voice can be found in “Northanger Abbey,” where
she humorously critiques the obsession with sensational
novels:

"Alas! If the heroine of one novel be not patronised
by the heroine of another, from whom can she
expect protection and regard? | cannot approve of
it. Let us leave it to the reviewers to abuse such
effusions of fancy at their leisure, and over every
new novel to talk in threadbare strains of the trash
with which the press now groans. Let us not desert
one another; we are an injured body." (Austen 36)

Here, Austen playfully mocks the characters'
fascination with Gothic novels, highlighting the absurdity
of their obsession. While the passage may seem to reflect
Austen's own views, it should be noted that she was well-
read in the literature of her time, including the works of
essayists like Dr. Johnson and Swift. Thus, her use of the
first person can sometimes be misleading, blurring the line
between authorial perspective and narrative voice.

Through these instances of the first-person narrative
voice, Austen adds depth and complexity to her storytelling,
offering subtle insights into both her characters and the
societal norms of her time.
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4.4 Unveiling Universality: Jane Austen's Use of
Maxims and Proverbs

Jane Austen skillfully incorporates maxims and
proverbs into her narratives, using them to

express common-sense viewpoints and universal truths
(Wright 77). These age-old sayings add depth to her prose
and resonate with readers by capturing timeless wisdom.

In “Pride and Prejudice,” Austen famously opens
with the maxim: “It is a truth universally acknowledged,
that a single man in possession of a good fortune, must be
in want of a wife” (29). This statement, while presented with
a hint of irony, reflects societal expectations and norms
regarding marriage. However, Austen swiftly contrasts this
supposed universal truth with the more localized reality,
emphasizing the narrowness of the perspective. The
juxtaposition creates an ironic effect, revealing the gap
between societal conventions and individual experiences.

Similarly, in “Northanger Abbey,” Austen employs
the maxim "what is fated can’t be blotted" to underscore the
inevitability of certain events. Referring to the heroine
Catherine Morland, Austen playfully observes: “But when
a young lady is to be a heroine, the perverseness of forty
surrounding families cannot prevent her. Something must
and will happen to throw her in the way” (11). This use of
the proverb highlights the genre conventions of the novel
while also poking fun at the predictability of heroine's
journey in romantic fiction.

Through her adept use of maxims and proverbs,
Austen adds layers of meaning to her narratives, inviting
readers to reflect on the enduring truths embedded within
societal customs and individual destinies.

4.5 Unveiling the Dramatic: Dialogue and Suspense in
Jane Austen's Novels

Jane Austen's adeptness in the dramatic mode is
prominently showcased through the dialogues of her
characters, as well as in moments of suspense throughout
her novels. Prof. Wright praises her as “a master-dramatist
- - with a perfect ear, a perfect sense of timing, a shrewd
instinct for climax and anti-climax” (79-80). Austen
demonstrates her skill in modulating conversations to match
her characters' personalities and objectives, infusing them
with tension and depth.

An exemplary display of Austen's mastery of
dialogue can be found in "Pride and Prejudice™ during the
interaction between Mr. and Mrs. Bennet upon hearing
news of a new tenant at Netherfield Park:

“My dear Mr. Bennet,” said his lady to him one
day, “have you heard that Netherfield Park is let at
last?”
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Mr. Bennet replied that he had not.

“But it is,” returned she; “for Mrs. Long has just
been here, and she told me all about it.”

Mr. Bennet made no answer.

“Do not you want to know who has taken it?”
Cried his wife impatiently.

“You want to tell me, and I have no objection to
hearing it.”

This was invitation enough. (Austen 29)

Through this exchange, Austen masterfully contrasts
the personalities of Mr. and Mrs. Bennet. Mrs. Bennet's
eagerness to discuss marriage prospects for their daughters
is met with Mr. Bennet's indifferent demeanor, creating a
scene ripe with insight into their characters and the
dynamics of their relationship.

Austen masterfully employs dialogue and suspense
in a pivotal scene from "Pride and Prejudice” (Austen 394).
Elizabeth's initial disbelief ["How could I ever think her like
my nephew” (Austen 394)?] sharply contrasts with Lady
Catherine's self-assured tone ["You can be at no loss, Miss
Bennet..." (Austen 394)], highlighting their contrasting
personalities. The dialogue reveals a power struggle as Lady
Catherine attempts to intimidate Elizabeth with her social
standing. However, Elizabeth maintains her composure
despite her surprise ["unaffected astonishment" (Austen
394)].

Suspense builds as Lady Catherine delays revealing
the purpose of her visit. Her vague statements like "a report
of a most alarming nature" (Austen 394) pique Elizabeth's
curiosity. The reader, aware of the developing relationship
between Elizabeth and Darcy, experiences dramatic irony.
We understand the "alarming nature" of the report, while
Elizabeth remains in the dark, creating a sense of
anticipation for her response to Lady Catherine's
accusations.

Here, Austen skillfully builds tension through Lady
Catherine's accusatory dialogue and Elizabeth's composed
responses, culminating in a confrontational scene charged
with dramatic intensity.

Through these examples and many others, Austen's
narrative comes alive with vivid dialogue and suspense,
showcasing her prowess as a masterful storyteller.

4.6 Unveiling the Inner Self: Exploring Interior
Disclosure in Jane Austen’s Novels

Jane Austen's novels often contain passages that
seemingly reveal the innermost thoughts and feelings of her
characters, particularly her heroines and heroes. These
moments of interior disclosure offer readers glimpses into
the complexities of Austen's characters, yet they should not
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be mistaken for direct reflections of the author herself. As
Mary Lascelles astutely notes in "Jane Austen and the
Novel":

“This man is almost too gallant to be in love,”
thought Emma. “I should say so, but that I suppose
there may be a hundred different ways of being in
love. He is an excellent young man, and will suit
Harriet exactly; it will be an ‘Exactly so’, as he
says himself; but he does sigh and languish, and
study for compliments rather more than | could
endure as a principal...” (Austen 39)

In this passage from "Emma,” Austen provides
insight into Emma's thoughts regarding Mr. Elton,
showcasing her character's wit and discernment. However,
these reflections should not be conflated with Austen's own
perspectives; rather, they serve to deepen our understanding
of Emma’s complex psyche.

Similarly, Austen employs interior disclosure to
explore the inner workings of her characters throughout her
novels. Whether it's Elizabeth Bennet's introspection in
"Pride and Prejudice” or Anne Elliot's contemplations in
"Persuasion," Austen offers readers nuanced portrayals of
her characters' inner lives.

However, it's crucial to recognize that Austen
maintains a certain distance from her characters, allowing
them to exist independently of her own viewpoints. While
her narrative may provide glimpses into their inner
thoughts, these disclosures should be interpreted within the
context of the story rather than as direct reflections of
Austen's own beliefs or experiences.

In essence, Austen's use of interior disclosure adds
depth and complexity to her characters, enriching the
reading experience and underscoring her skill as a
storyteller.

V. JANE AUSTEN: A MASTERFUL
NEGOTIATOR OF CONVENTION AND
INNOVATION

Jane Austen occupies a unique position, straddling
the realms of conventionality and rebellion within the
literary landscape. While her thematic material may not be
groundbreaking, her approach to convention and her
satirical stance towards fashionable novels of her time mark
her as both a conformist and a critic. Mary Lascelles, in
"Jane Austen and the Novel," aptly notes:

“...there is an artistic convention which she (Jane
Austen) discernibly accepts—which she would no
more despise and ignore than a poet would propose
to write a sonnet and produce eleven lines of
irregular verse ending in the middle of a sentence.
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This convention is clearly distinguishable from the
conventional artifices and false values of the
transient, the merely fashionable novels of her own
day, to which she reacted in hilarious mockery...”
(236).

Lascelles’ observation underscores Austen’s
nuanced relationship with convention. While she operates
within certain artistic norms, she sharply critiques the
superficiality and artifice of contemporary literary trends.
Rejecting the sentimentalism of Sterne, Richardson, and
Mrs. Radcliffe, Austen instead focuses on the realities of
everyday life, particularly the social dilemmas faced by
women. Her novels, as Tanner suggests, do not romanticize
society but rather complicate it with nuanced observations
and social commentary (12). Moreover, Austen can be seen
as a literary rebel in her own right. At a time when women
writers faced considerable prejudice, she fearlessly wielded
her pen alongside other talented female authors like Hannah
More, Fanny Burney, Maria Edgeworth, and Susan Ferrier.
Despite societal expectations, Austen carved out a space for
herself in the literary canon, infusing her works with a
unique tenderness and feminine perspective. While not the
first to introduce these qualities to English fiction, she
undoubtedly became its most influential female voice of her
era (Mazzeno 185). As Mary Corringham poetically
reflects, Austen’s artistry was characterized by subtlety and
restraint, devoid of the vanity and exaggeration often
associated with women writers (79). In essence, Jane
Austen’s negotiation of convention and innovation
epitomizes her enduring significance in English literature.

VI. CONCLUSION

Through her masterful negotiation of convention
and innovation, Jane Austen emerged as a powerful voice
in the literary landscape. While acknowledging established
literary traditions, she distinguished herself from the
superficiality of her contemporaries. Her focus on social
issues, particularly the challenges faced by women,
positioned her as a writer of insightful social comedies.
Furthermore, by daring to enter the literary sphere at a time
when women's artistic pursuits were discouraged, Austen
became a prominent voice among a generation of talented
female novelists. Her distinct blend of reserve, delicacy, and
social commentary continues to resonate with readers,
solidifying her place as a literary icon.
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