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Abstract— Indian English theatre, with its rich socio-political themes, has played a significant role in
reflecting the cultural and political struggles of postcolonial India. One of the most prominent playwrights
in this genre is Vijay Tendulkar, whose works often delve into the complexities of power, identity, and societal
structures. Ghasiram Kotwal, one of his most notable plays, critiques the exploitation of the marginalized by
the ruling elites and explores the dynamics of power and language within a hierarchical society. This paper
explores the power dynamics and linguistic hegemony in Vijay Tendulkar’s Ghasiram Kotwal through a
postcolonial lens. Set in 18" century Pune during the Peshwa rule, the play critiques both indigenous and
colonial power structures by examining the rise and fall of Ghasiram, a low-caste man who gains temporary
power only to be undone by the very systems he sought to control. Through the character of Nana Phadnavis,
Tendulkar portrays the manipulative authority of colonial rulers, mirroring the ways in which colonial power
structures were maintained through local elites. The paper focuses on how language serves as both a tool of
oppression and resistance. By analyzing shifts in Ghasiram’s speech patterns as he gains and loses power,
the study examines how linguistic authority reinforces social stratification. Drawing on postcolonial theories
by Homi Bhabha and Ngiigi wa Thiong o, it is argued that language operates as a key instrument in the
maintenance of colonial power, and its subversion becomes a site of resistance. Additionally, the paper
examines the use of Brechtian techniques in Ghasiram Kotwal, where the play’s form disrupts the audience’s
expectations and questions the prevailing socio-political order. Ultimately, this study highlights the
continued relevance of Ghasiram Kotwal in contemporary theatre, offering insights into the intersections of
power, language, and postcolonial resistance. It calls for further analysis of these themes in Indian English
theatre and underscores the lasting impact of performance in shaping postcolonial identities.
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I INTRODUCTION have utilized theatre as a space for questioning authority and
exposing the mechanisms of power. His works are marked
by a keen observation of political and social hierarchies,
making them significant texts in the study of postcolonial

Indian English theatre has played a pivotal role in
reflecting the socio-political realities of the country, serving
as a platform for exploring power struggles, identity crises,

and linguistic hierarchies. Rooted in colonial history, identity.

modern Indian drama has evolved as a medium for engaging Vijay Tendulkar (1928-2008) is widely regarded as
with postcolonial themes, often critiquing social structures one of the most influential playwrights in Indian theatre,
that perpetuate inequality. Playwrights like Vijay Tendulkar known for his sharp social critique and experimental
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dramaturgy. His works, including Silence! The Court is in
Session (1967) and Sakharam Binder (1972), challenge
conventional morality and highlight the dynamics of
oppression. Ghasiram Kotwal (1972), one of his most
controversial and widely staged plays, exemplifies his
commitment to exposing power structures within Indian
society. Set in 18th-century Pune during the rule of the
Peshwas, the play dramatizes the rise and fall of Ghasiram,
a Brahmin who manipulates the existing power hierarchy to
gain authority, only to be ultimately crushed by the same
system he sought to control (Dharwadker 45). Through its
innovative blend of traditional folk performance and
Brechtian techniques, Ghasiram Kotwal serves as a
powerful commentary on authoritarian rule, corruption, and
the cyclical nature of power.

This paper examines Ghasiram Kotwal through the
lens of postcolonial power structures and linguistic
hierarchies, arguing that the play critiques the colonial
legacy embedded within Indian governance and language
politics. The study focuses on three key aspects: (1) the
representation of power and its shifting dynamics, (2) the
role of language in reinforcing and challenging authority,
and (3) the play’s engagement with postcolonial themes
such as mimicry, hybridity, and resistance. Drawing on the
theories of Homi Bhabha, Frantz Fanon, and Ngligi wa
Thiong’o, this paper investigates how Tendulkar’s work
reflects the struggles of postcolonial identity and linguistic
subjugation. By analyzing the dialogue, character
interactions, and performative elements of the play, this
research aims to highlight Ghasiram Kotwal’s enduring
relevance in understanding the intersections of power,
language, and colonial history in Indian English theatre.

1. REVIEW OF LITERATURE

Vijay Tendulkar’s Ghasiram Kotwal has been
widely studied for its political allegory, its critique of power
structures, and its experimental theatrical techniques. The
play, set in 18th-century Pune during the rule of the
Peshwas, dramatizes the manipulation of power through the
character of Ghasiram, a Brahmin who rises to authority
under the patronage of Nana Phadnavis, only to be
ultimately discarded by the same system he sought to
control. Scholars have explored the play’s historical
context, its use of folk performance traditions, and its
engagement with contemporary socio-political issues.
However, while significant critical attention has been given
to the play’s representation of authority and oppression, less
focus has been placed on its postcolonial dimensions,
particularly in terms of power dynamics and linguistic
hierarchies.
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Several scholars have examined Ghasiram Kotwal
as a critigue of political authoritarianism. Aparna
Dharwadker highlights the play’s structural innovation,
arguing that Tendulkar employs a mix of Marathi folk
theatre and Brechtian alienation techniques to expose the
mechanisms of power (Dharwadker 112). Arundhati
Banerjee, in her analysis of Tendulkar’s theatre, notes that
Ghasiram Kotwal serves as a historical allegory that mirrors
contemporary Indian politics, particularly the Emergency
period (Banerjee 87). Tendulkar’s depiction of Nana
Phadnavis as a manipulative figure resonates with the
broader discourse on political corruption and power abuse
in modern India. While these studies provide valuable
insights into the play’s political critique, they do not fully
engage with its postcolonial implications, especially
regarding the intersection of language and authority.

Postcolonial theory offers a useful framework for
analyzing Ghasiram Kotwal, particularly through the works
of Homi Bhabha, Edward Said, and Frantz Fanon. Bhabha’s
concept of mimicry is relevant in understanding how
Ghasiram adopts the oppressive tactics of the ruling elite,
only to be ultimately rejected by them (Bhabha 126). His
attempt to wield power in a system designed to exclude him
echoes colonial mimicry, where the colonized subject
internalizes the oppressor’s ideology but remains
fundamentally alienated. Edward Said’s notion of
Orientalism is also applicable, as the play reflects how
power constructs and maintains social hierarchies through
cultural narratives (Said 98). Frantz Fanon’s The Wretched
of the Earth provides further insight into the psychological
dimensions of colonial power, particularly in Ghasiram’s
transformation from a subjugated figure to an authoritarian
enforcer who replicates the very structures that oppressed
him (Fanon 65). These theoretical perspectives enrich the
understanding of Ghasiram Kotwal as a postcolonial text
that critiques both historical and contemporary power
structures.

Another crucial aspect of the play is its treatment of
language and its role in sustaining hierarchies. Scholarship
on linguistic hegemony in Indian theatre has explored how
language functions as a tool of both control and resistance.
Ngiigi wa Thiong’o, in Decolonising the Mind, argues that
language is central to the colonial project, as it shapes
identity and reinforces systems of domination (Ngiigi 43).
This perspective is particularly relevant to Ghasiram
Kotwal, where the use of Marathi, Sanskrit, and
performative speech patterns reflect the play’s engagement
with linguistic politics. Sudhanva Deshpande discusses how
Tendulkar’s use of stylized, repetitive language and musical
elements serves to both emphasize and subvert power
(Deshpande 75). While these studies highlight the
performative and structural aspects of language in the play,
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there remains a gap in analyzing how linguistic choices
reflect postcolonial identity and resistance.

Despite the wealth of critical literature on Ghasiram
Kotwal, certain gaps remain. While the play is frequently
studied as a political satire and historical allegory, its
engagement with postcolonial themes, particularly its
critique of linguistic hierarchy and power, remains
underexplored. Existing scholarship tends to focus on the
socio-political and theatrical dimensions without fully
addressing the implications of language as a tool of colonial
and postcolonial authority. This paper seeks to bridge that
gap by examining Ghasiram Kotwal through the lens of
postcolonial power structures and linguistic legacies,
exploring how the play reflects and critiques systems of
domination in both historical and contemporary contexts.

Research Gap

Despite extensive scholarship on postcolonial
identity in literature, theatre remains relatively
underexplored in postcolonial studies. Much of the existing
research focuses on novels and poetry, with less emphasis
on how dramatic texts engage with themes of colonial
legacy, identity, and power. Vijay Tendulkar’s Ghasiram
Kotwal is often analyzed as a political satire and historical
allegory, but its implications for postcolonial identity and
resistance have not been thoroughly examined (Dharwadker
114). The play’s engagement with power structures aligns
with postcolonial concerns, yet studies rarely explore it
from this perspective.

A major gap in research lies in the analysis of
linguistic hierarchies in Indian theatre. Language plays a
crucial role in establishing and subverting authority, yet few
studies examine how Ghasiram Kotwal manipulates
linguistic structures to critique power. Ngiligi wa Thiong’o
argues that language is a tool of both colonization and
resistance, a concept that remains underexplored in
Tendulkar’s work (Ngiigi 45).

This study addresses these gaps by combining
postcolonial theory with discourse analysis to examine how
Ghasiram Kotwal reflects and critiques linguistic and
political power structures. By bridging literature, theatre,
and postcolonial discourse, this research provides a multi-
dimensional analysis of power and language in Indian
drama.

1. METHODOLOGY

This study employs a postcolonial theoretical
framework to analyze Ghasiram Kotwal, focusing on the
intersections of power and language in Indian theatre. Homi
Bhabha’s concepts of mimicry and hybridity provide insight
into how power is negotiated and subverted within colonial
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and postcolonial structures. Bhabha argues that mimicry
functions as both a tool of subjugation and resistance,
creating a space where authority is simultaneously
reinforced and undermined (Bhabha 127). This perspective
is essential in understanding how Ghasiram’s rise and fall
within the Peshwa hierarchy reflects broader colonial and
postcolonial anxieties.

In addition, Ngiigi wa Thiong’o’s theory of
linguistic hegemony informs the study’s approach to
language in the play. Ngiigi emphasizes the role of language
in sustaining colonial power, arguing that linguistic
domination is central to cultural control (Ngiigi 47).
Applying this framework, the paper examines how
Ghasiram Kotwal uses language—through Sanskritized
authority, Marathi folk traditions, and performative
repetition—to expose hierarchies of power and resistance.

The study employs textual analysis to examine
dialogues, linguistic patterns, and shifts in power dynamics
within the play. Additionally, it incorporates comparative
insights from other Indian English plays to highlight
broader trends in postcolonial theatre. This combined
approach allows for a nuanced understanding of how
Tendulkar critiques linguistic and political authority.

This study primarily focuses on the textual analysis
of Ghasiram Kotwal, examining discourse, character
interactions, and linguistic patterns to understand the play’s
engagement with postcolonial power structures. The
analysis highlights how Vijay Tendulkar constructs and
critiques authority through language and dialogue, situating
the play within a postcolonial framework. Rather than
exploring the performance history of the play, this research
prioritizes its textual elements, particularly the use of
language as a tool for both domination and resistance.

A key limitation of this study is its exclusion of the
performative aspects of Ghasiram Kotwal. While the play’s
stagecraft and choreography significantly contribute to its
impact, the present analysis does not engage with its
theatrical interpretations across different productions.
Instead, the focus remains on how linguistic hierarchies
operate within the text. Additionally, this study does not
conduct audience reception analysis, which could provide
further insights into the play’s evolving significance.

Power Dynamics in Ghasiram Kotwal

Vijay Tendulkar’s Ghasiram Kotwal is a powerful
critique of authority and political opportunism, set in the
socio-political backdrop of 18th-century Pune under the
Peshwa rule. Although the play is rooted in historical
events, it serves as an allegory for colonial and postcolonial
power structures, illustrating how systems of control
operate through both overt domination and implicit
coercion. By examining the interplay of power among the
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characters, particularly Ghasiram and Nana Phadnavis, the
play reveals the cyclical nature of oppression and resistance.

Colonial Echoes in Peshwa Rule

While Ghasiram Kotwal is set in pre-colonial India,
the hierarchical structures within the Peshwa administration
closely resemble colonial governance. The Peshwas, much
like the British colonial rulers, consolidate power through
systemic subjugation and strategic manipulation of the
marginalized. The Brahmin elite, led by Nana Phadnavis,
enjoy unchecked authority, reinforcing caste-based and
institutional hierarchies that exclude outsiders like
Ghasiram. Parallels can be drawn with Frantz Fanon’s
argument that colonial regimes maintain control not only
through military force but also by internalizing oppressive
hierarchies within native populations (Fanon 38). Similarly,
the Peshwa system sustains itself by perpetuating caste
dominance and social exclusion, mirroring the ways
colonial rulers divided indigenous societies to maintain
control.

Ghasiram’s Rise and Fall: A Case Study in Power
Abuse and Subaltern Resistance

Ghasiram, initially a powerless migrant in Pune,
embodies the struggles of the subaltern. His journey from
an outcast to the city’s Kotwal (police chief) reflects the
paradox of power—he gains authority only to become an
instrument of the very oppression he once suffered. His rise
is marked by coercion and submission; he offers his
daughter as a means to secure his position, demonstrating
how power structures force the marginalized to negotiate
their dignity for survival. Gayatri Spivak’s concept of the
subaltern speaks to this dynamic, as Ghasiram’s temporary
access to authority does not truly liberate him but rather
reinforces his subordinate status within a larger system of
exploitation (Spivak 289).

However, Ghasiram’s authoritarian rule as Kotwal
mirrors the violence and discrimination he once endured.
His transformation into a tyrant suggests that power, once
attained, often reproduces the same mechanisms of
oppression. The irony of his downfall—being brutally
executed by the very elite who enabled his rise—reinforces
the cyclical nature of power structures. His fate aligns with
Fanon’s perspective that the oppressed, when given power
within an unjust system, often replicate the violence of their
oppressors rather than dismantling the system itself (Fanon
57).

Nana Phadnavis as the Colonial Authority Figure

Nana Phadnavis, the chief strategist of the Peshwa
court, embodies the characteristics of a colonial ruler. He

wields power through deception, patronage, and systemic
control, ensuring that real authority remains concentrated
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within the Brahmin elite. His manipulation of Ghasiram
echoes colonial strategies of employing native
intermediaries to enforce domination. Homi Bhabha’s
notion of mimicry is particularly relevant here—Ghasiram,
in his attempts to enforce order, becomes a distorted
reflection of Nana’s authoritarian governance, a dynamic
that serves to reaffirm Nana’s control rather than challenge
it (Bhabha 126).

Nana’s ultimate betrayal of Ghasiram underscores
the expendability of colonial intermediaries. Just as colonial
rulers discarded native officials once they had served their
purpose, Nana ensures that Ghasiram is eliminated to
maintain the status quo. This highlights the fragility of
power when it is granted rather than seized, reinforcing
Tendulkar’s critique of institutionalized oppression.

Linguistic Hegemony and Authority in Ghasiram Kotwal

Language in Vijay Tendulkar’s Ghasiram Kotwal
serves as both an instrument of power and a marker of social
hierarchy. The play’s linguistic dynamics reflect the
broader socio-political structures of the time, revealing how
authority is established and maintained through discourse.
By examining the shifting language of Ghasiram, the
hierarchical relationship between Marathi and Sanskrit, and
the performative use of language in the theatrical space, this
section explores how Ghasiram Kotwal critiques linguistic
authority in colonial and postcolonial contexts.

Language as a Tool of Oppression

One of the most striking aspects of the play is how
Ghasiram’s speech changes as his social status evolves. In
the early scenes, he is depicted as an outsider in Pune,
speaking in a tone of desperation and submission. His
language is simple, reflecting his lower status and lack of
influence. However, as he gains power and is appointed
Kotwal, his speech becomes more authoritative, mirroring
the rhetoric of those who previously oppressed him. This
shift in linguistic identity aligns with Homi Bhabha’s
concept of mimicry, where the colonized subject adopts the
language and behavior of the oppressor to gain legitimacy
(Bhabha 126).

Despite his attempts to establish control through
speech, Ghasiram’s authority remains unstable. His
linguistic transformation does not grant him true power but
rather exposes the fragility of his position. He is still viewed
as an outsider by the Brahmin elite, who ultimately
manipulate and discard him. This dynamic illustrates Frantz
Fanon’s argument that language in a colonial society is a
marker of dominance, where those in power dictate
discourse while the oppressed struggle for linguistic agency
(Fanon 25).

Marathi, Sanskrit, and Colonial Influence
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The linguistic hierarchy in Ghasiram Kotwal reflects
deeper social and political structures. The use of
Sanskritized Marathi by the Brahmin elite establishes a
cultural and religious authority that excludes lower-caste
individuals and outsiders like Ghasiram. Sanskrit,
historically associated with the Brahminical order,
represents institutionalized power, while vernacular
Marathi signifies the language of the common people. The
play exposes how linguistic gatekeeping reinforces caste
and class divisions, a phenomenon observed in colonial
contexts where European languages were privileged over
indigenous tongues.

Ngiigi wa Thiong’o, in his discussion of linguistic
decolonization, argues that colonial regimes imposed
European languages to control indigenous populations,
thereby alienating them from their cultural roots (Thiong’o
9). A similar process occurs in Ghasiram Kotwal, where
language functions as an exclusionary tool. The Brahmin
class uses Sanskritized speech to assert dominance, while
Ghasiram, despite his authority as Kotwal, is never fully
integrated into this linguistic hierarchy. His Marathi
remains that of a non-elite, reinforcing his marginalization
despite his official position.

Performance and Power

The performative aspect of language in Ghasiram
Kotwal further emphasizes the play’s critique of authority.
Tendulkar’s use of repetitive chants, ritualistic speech
patterns, and exaggerated dialogue structures reflects how
language can be weaponized to assert control. Nana
Phadnavis, for instance, uses performative rhetoric to
manipulate those around him, maintaining his power not
just through political maneuvering but through linguistic
dominance.

Theatrically, the play’s use of collective speech and
chorus-like narration highlights how language operates as a
communal force, shaping public perception and reinforcing
hierarchical structures. This aligns with Michel Foucault’s
theory that discourse is central to power, as it constructs
reality and dictates who has the right to speak (Foucault 49).
In Ghasiram Kotwal, language is not just a means of
communication but a mechanism of control, where those
who dictate discourse ultimately shape social and political
realities.

Postcolonial ldentities and Resistance in Ghasiram
Kotwal

Vijay Tendulkar’s Ghasiram Kotwal is deeply
embedded in postcolonial discourse, exploring themes of
mimicry, hybridity, subalternity, and resistance. The play
critiques colonial and caste-based hierarchies through its
portrayal of power structures and the dynamics of speech
and silence. By analyzing how Ghasiram mimics authority,
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how certain voices are systematically silenced, and how the
play’s theatrical techniques subvert dominant narratives,
this section examines the postcolonial underpinnings of
Ghasiram Kotwal.

Mimicry and Hybridity: Imitating Power Structures

Ghasiram’s rise and fall in the play exemplify Homi
Bhabha’s concept of mimicry, where the colonized subject
imitates the language, behavior, and authority of the
colonizer in an attempt to claim power. Initially, Ghasiram
is an outsider in Pune, marginalized and powerless.
However, when he is appointed as Kotwal, he adopts the
same oppressive tactics that were once used against him,
mimicking the hierarchical structures of authority. His
harsh enforcement of laws and ruthless behavior reflect his
desperate attempt to legitimize himself within the elite class
(Bhabha 126).

Yet, mimicry in a colonial or caste-based society is
always incomplete. Despite his authority, Ghasiram never
gains true acceptance among the Brahmin elite. His power
is temporary, and once he outlives his usefulness, Nana
Phadnavis and the ruling class discard him. This aligns with
Bhabha’s assertion that mimicry is a “double articulation,”
simultaneously empowering and undermining the colonized
subject, revealing the instability of colonial authority
(Bhabha 127). Ghasiram’s downfall signifies the failure of
mimicry as a means of true social mobility, reinforcing the
rigid power structures that govern both colonial and
postcolonial societies.

Subaltern Voice and Silencing

The play also raises questions about who is allowed
to speak and who is silenced within the socio-political
hierarchy. Gayatri Chakravorty Spivak, in her essay Can the
Subaltern Speak?, argues that subaltern voices are often
either erased or appropriated within dominant discourse
(Spivak 104). In Ghasiram Kotwal, Ghasiram himself
occupies a precarious position—though he gains authority,
his speech remains marked by his lower status. His attempts
at self-assertion are ultimately futile, as the Brahminical
order maintains control over discourse.

Additionally, the women in the play, particularly
Ghasiram’s daughter, remain voiceless victims of
patriarchal and caste-based oppression. Her suffering, much
like that of many subaltern figures in colonial and
postcolonial narratives, is used as a narrative device rather
than being explored in depth. This reflects the broader
tendency of power structures to silence marginalized
groups, maintaining dominance by controlling who gets to
speak and whose voices are erased.

Theatrical Form as Resistance
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Tendulkar’s use of Brechtian theatrical techniques in
Ghasiram Kotwal challenges traditional narratives of
authority and power. The play’s use of stylized chorus, folk
elements, and exaggerated performance distances the
audience from emotional immersion, encouraging critical
reflection instead. Bertolt Brecht’s concept of the
“alienation effect” seeks to prevent passive consumption of
drama and instead fosters political awareness (Brecht 91).

By incorporating folk performance traditions and
non-naturalistic  storytelling, Tendulkar subverts the
dominant theatrical norms, much like how postcolonial
literature disrupts colonial language and narrative
structures. The repetitive chants and ritualistic dialogues
expose the constructed nature of power, revealing how
authority is performative rather than intrinsic. This aligns
with Michel Foucault’s argument that power is maintained
through discourse and social practices rather than through
inherent legitimacy (Foucault 49).

Thus, Ghasiram Kotwal does more than narrate a
historical episode—it interrogates the very mechanisms of
power and control that continue to shape postcolonial
societies. By engaging with themes of mimicry, silencing,
and performative authority, the play serves as both a critique
of historical oppression and a call for resistance against
contemporary forms of hegemony.

V. CONCLUSION

Vijay Tendulkar’s Ghasiram Kotwal serves as a
powerful critique of historical and colonial power
structures, highlighting how authority operates through both
physical control and linguistic dominance. By analyzing the
intersection of power, language, and theatrical form, this
study demonstrates how the play reflects broader
postcolonial concerns. The rise and fall of Ghasiram
underscore the cyclical nature of oppression, where those in
power manipulate individuals for their benefit while
ensuring that social hierarchies remain intact. The play’s
treatment of linguistic authority further reveals how
language functions both as a mechanism of control and as a
potential tool for resistance.

One of the key findings of this study is how
Ghasiram Kotwal mirrors colonial governance through its
portrayal of the Peshwa court. Nana Phadnavis, the chief
Brahmin figure, represents the enduring elite class that
maintains its dominance by using individuals like Ghasiram
as disposable tools. This dynamic reflects how colonial
administrations co-opted local elites to exert control over
the masses, reinforcing hierarchical structures rather than
dismantling them. As Homi Bhabha argues, colonial power
is often maintained through strategies of inclusion and
exclusion, where the colonized subject is allowed partial
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access to authority but never complete assimilation (Bhabha
128).

Another significant aspect of the play is its
exploration of language as an instrument of power. The shift
in Ghasiram’s speech patterns as he transitions from an
outsider to an enforcer highlights how language is tied to
status and authority. His initial marginalization is reflected
in his linguistic insecurity, but as he gains power, his
language becomes assertive, mirroring that of his
oppressors. However, his eventual downfall reveals the
fragility of this linguistic authority, as true power remains
with the Brahmin elite. This aligns with Ngiligi wa
Thiong’o’s argument that language in postcolonial societies
is not neutral; it is a site of struggle where the colonized
must navigate between imposed linguistic structures and
their own cultural expressions (Ngiigi 16).

Beyond its historical and colonial critique, Ghasiram
Kotwal holds significant relevance for contemporary
theatre. The themes of power, exploitation, and linguistic
hegemony continue to shape Indian drama and politics
today. The play’s use of Brechtian techniques, such as the
alienation effect and folk performance elements, challenges
the audience to question authority rather than passively
consume the narrative. This form of theatrical resistance
remains crucial in modern contexts, where issues of caste,
gender, and political control still dominate public discourse.
As Michel Foucault asserts, power is not merely possessed
but exercised through discourse, institutions, and social
practices (Foucault 52). Ghasiram Kotwal exemplifies this
idea by demonstrating how authority is constantly
negotiated and contested.

Future research on this topic can expand to explore
similar themes in other Indian English plays, particularly
those that engage with postcolonial identity, linguistic
politics, and theatrical subversion. Playwrights such as
Mahesh Dattani and Girish Karnad have also addressed
issues of power and marginalization in their works,
providing further avenues for comparative analysis.
Additionally, studying audience reception and performance
history can offer deeper insights into how Ghasiram Kotwal
has been interpreted across different socio-political
contexts.

In conclusion, Ghasiram Kotwal remains a seminal
work in Indian theatre, offering a critical lens on historical
power structures and the role of language in shaping
authority. By situating the play within postcolonial
discourse, this study highlights its enduring significance
and opens pathways for further exploration of power
dynamics in Indian drama.
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