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Abstract— Agha Shahid Ali uses a lot of natural imagery in his poems about Kashmir. It helps him talk E il ';_
about memory and exile, and also the political trauma there. I am looking at how nature shows up in his 3=
work, not just as some pretty background, but more like it is watching everything that happened, the .:, .
violence and all. The framework I am using is ecocriticism, mixed with postcolonial theory. It seems like i“_
that fits because Ali is dealing with both the land and the history of oppression. In poems from The Country E
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Without a Post Office, and some others, the landscapes and seasons carry this emotional weight, like they
hold onto the cultural memories. Close readings show how ecological metaphors do that, turning nature
into something that remembers. I situate Ali in this postcolonial ecocriticism thing by looking at critics like
Cheryll Glotfelty, Lawrence Buell, Rob Nixon. They help explain it. The paper, well, it’s written in
straightforward academic style, but the main point is how environmental stuff and human pain are all tied
together in Ali's poetry. He makes the land a place for mourning, remembrance, and resisting, I think. That

part gets a bit messy to unpack fully.
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L. INTRODUCTION

Agha Shahid Ali is definitely one of the most important
voices in South Asian English poetry. And, of course, exile
and yearning to belong are very prominent in his work,
alongside issues of the politico-social context of Kashmir.
Shahid himself did his stint of education in India and,
subsequently, in America, but Kashmir in his imagination
is definitely homeland of lostness and violence. Maybe the
most striking thing in Shahid's world of poetry, and of his
imagination, lies in the explicitly and all-pervasive
construction of nature itself, mountains and snow and
rivers and seasons and gardens that not only provide an
environment but have content. This paper explains that
“the use of natural imagery in Ali’s poetry is both ethical
and political” because these pieces showcase “the effects
of conflict on both human and natural resources.” Through
ecocritical reading, it is possible to interpret Ali’s works
from another perspective concerning “the effects of nature
degradation on society.” The research adopts ecocritical
reading perspective and postcolonial perspective in

interpreting the effects Ali brings in natural imagery
because “the landscape of Kashmir is given a chance to
live by means of an archive.”

II. LITERATURE REVIEW

There has been considerable emphasis on the theme of
exile, nostalgia, and violence in the critical studies on
Agha Shahid Ali. Bruce King has discussed the context in
which Agha Shahid Ali is situated in the modern Indian
poetry tradition, which is being written in English. There
has been an emphasis on the moral choices associated with
the writing about Kashmir as a literary figure divided over
memory and violence. “Ecocriticism, as defined by Cheryll
Glotfelty, can thus be seen as the analysis of literary
relations and relations to the environment, while Lawrence
Buell lays his emphasis on the importance of ecological
imagination and responsibility. In terms of the postcolonial
environment, the area of consideration would include, for
example, what has been termed ‘slow violence’ as

expressed by Rob Nixon—that which ‘unfolds
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progressively’ and ‘invisibly.” While there has been
considerable scholarly focus on the ‘political poetics of
Ali’s oeuvre,” ecocritical critiques in his poetry are yet
unexamined.”

III. THEORETICAL FRAMEWORK:
ECOCRITICISM AND POSTCOLONIAL
TRAUMA

Ecocriticism can be defined as an analysis of the way in
which texts represent their idea of nature in response to
these environmentalist concerns. Ecological degradation,
in postcolonial worlds, becomes imbricated in the process
of militarization, dispossession, and domination. In this
way, as argued by Buell, environmentalist texts produce
for their reader an identification of their duties toward
nature. This particular idea can be supplemented by the
theory of the slowness of violence articulated by Nixon.
This discussion supports the analysis that follows
regarding the poetry of Ali.

IV. NATURE AS WITNESS IN THE COUNTRY
WITHOUT A POST OFFICE

Therefore, in The Country Without a Post Office, Ali
offers the reader a vision of silence, emptiness, and
interruptedness. To him, “communication breakdown is a
symptom of political repression”; in a like manner, “The
snow-stretched fields and dumb mountainscape betray a
landscape petrified with fear, frozen with ice.” Nature,
therefore, “moves aside to shoulder the burden of
collective grief and attests to a story that cannot be told.”
The ecological imagery in this piece works perfectly with
Nixon's slow violence in that it shows harm that takes a
progressive build-up. The damage is contained through
silence by or through the land and environment affected by
conflict.

V. MEMORY, EXILE, AND THE SHRINKING
LANDSCAPE

In the poem “Postcard from Kashmir,” the homeland is
continuously shrinking, as claimed in the narration by Ali.
Thus, the shrinking of the homeland has been linked to the
agony because of the loss, which has been felt. Nature,
acting as a warning, reminds the individual of the pictures
of the homeland, ensuring the distances because of the
exile.

VI. DISTANCE AND ECOLOGICAL
SPECTRALITY

I See Kashmir from New Delhi at Midnight emphasizes

the existence of nature as an apparition. Nature, in terms of
the river and mountains, appears as apparitions in the
background, thus creating a contrast between memory and
reality. In the paintings, it is clear that Ali depicts how
nature has its voice even in the absence of the poet.

VII. CONCLUSION

An ecocritical reading of Agha Shahid Ali's poetry allows
for the unfolding and interlacing of nature, memory, and
political trauma. The landscape in his work comes into
being as an active participant in history, a witness to
violence, and a keeper of cultural memory. In so doing,
linking environmental imagery with human suffering, Ali
expands the scope of postcolonial ecocriticism and
underlines the ethical imperative of such attention to
ecological and cultural loss.
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